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1 the bass part with the pedals, an 8th below the left hand 
z so as to have the passage sounding in three several octaves 
S whicb is here conspicuous. A short Anthem by Attwood 

and an Introit by J. B. Calkin are harmonious in character 
and nicely arranged. A Melody with one of its variations 
from a pianoforte piece by C. M. von Weber, follows. An 

o Abendlied by F. Spindler is divertingly overmarked with 
S lines to indicate the progression of the parts, which, if 

they succeed in diverting the reader's attention from the 
successions of 8ths and sths, cannot disguise their effect to 

* the hearer. The charming Allegretto in E, from the Nuits 
L Blanches, by Stephen Heller, comes out well in its trans- 

lation for the organ. A Song of Sacrifice, by Beethoven 
is welcome as a little known specimen of the master. A 
delicious movement from Schumann's Album fiir die Jugend 
is welcome as one of the best known pieces in that 
delightful work. This is followed by the " Hosanna," from 
Macfarren's 52 Introits. One of Beethovents settings of 
the poems of Gellert, " The praise of God," will be another 
novelty to many who hear it. Mendelssohn's charming 
songs without words in E is far more appropriate to the 
organ than it is to Lyte's poem, "Abide svith me," to 
which it has been irreverently adapted-fitted we cannot 
say-and is sometimes sung. The last piece is a Prelude 
and Fugue by Dr. Maurice Greene, the venerated Cathedral 
composer, which is not a most favourable specimen of his 
power. The reprinting of this with one flat too little in 
the signature, according to a custom that is fortunately 
obsolete, is as injudicious as it would be to republish 
Shakspere with the antiquated orthography; it perplexes 
the reader who is accustomed to forms now in use, and, if 
we mistake not, may have misled the editor to omit or to 
insert some accidentals where the propriety of D natural 
or D flat is doubtful. The practical difficulty of all these 
arrangements is within the reach of every player of moderate 
attainments. 

Orgag Picces for Church se. Sets I and 2, by Boyton 
Smith. 

THESE pieces show the author to be a strong admirer of 
M. Gounod, or of the style of harmony, at least, which 
that composer has brought into great fashion with our 
young musicians. A sweetness of sound prevails in them, 
which, if it cloy some ears, is most tasteful to others- and 
from this we argue a warm reception to the music of Mr. 
Boyton Smith from a large circle of players and hearers. 
We cannot greatly praise the compositions for the interest or 
for the striking character of their ideas. The first series 
opens with a " Pastorale," in which one progression, of 
unluckily more than one occurrence, disturbs the generally 
honeyed manner of the whole, where the upper melody 
has G F D, while an under part holds SG, both being 
approached from A * the difficulty of reading this un-eupho- 
nious progression would be far lessened were the chromatic 
note called by its true name of pA. Then there is an 
'; Andante?" which flows smoothly throughout. After this 
comes a " three-part melody,s' the title at least of which is 
a puzzle to the curious since a melody is what may be 
presented in one single part, and the combination of three 
melodies constitutes harmony; it is, however, a very pleas^ 
ing little piece of music, less semitonic than some of the 
others, and charmingly melodious in all its three partso 
There follows a "Subject from Heller (harmonized and 
arranged as an Introductory Voluntary) " which is the piece 
in A, one of the delicious pianoforte trifles known under 
the collective name of we believe, " Nuits Blanches," wit}z 
luckily no deviation from the original harmony, but with a 
new distribution of this to fit it better for the organ, and 
with an added prolongation of the close; it will agreeably 
remind the hearer of drawing-room associations, and of the 
delightful wanderings of Stephen Heller's thoughts during 
his ' Sleepless Nights." The first piece in the second set 
" Cantabile," has less of a vocal character than others 
depending more on the accompaniment than on the top 
part for its interest. The " Communion " is tuneful, and 
one of the most attractive of the whole. A " Prelude " con- 
cludes the series, and will leave those, who relish its style 
with a wish for the third and fourth sets, whach are pro- 
mised on the wrapper. 
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timent, that a mere succession of carefully harmonised 
notes will often deceive composers into a belief that they 
have successfully accomplished a task which in truth 
should be entrusted only to the highest order of genius. 
If, therefore, we affirm that, much as we admire Mr. Pren- 
tice's musician-like treatment of his themes, we fail to 
discover an original vein of thought, we are only saying 
what might be fairly advanced against more than half of 
the music to religious words which daily comes before us. 
The change to the tonic minor on the words "Or if I 
stray " is extremely effective, anl the return to the major 
is also in sympathy with the text; but after the close on 
the dominant, we do not think the scale passage in the 
bass at all in accordance with the character of the com- 
position. The final phrase, to the words of the title of 
the song, descending and concluding on the fifth of the 
key-note harmony, is a point worthy of commendation 

A Farewell Ode, ox the retireme7tt of the Rev. F. 
Fanshawc, M.A. from the Head Mastership of Bedford 
Grammar schooi. Words by the Rev. C. G. Wilkinson. 
Music composed by P. H. Diemer. 

As a general rule, we do not consider it good policy to 
subject occasional works to the criticism of those who are 
entirely removed from any sympathy with the circum- 
stances under which they were composed. Birth-day and 
Wedding Odes, for instance, must of course be written - 
and we can quite understand that they will be received 
with acclamation by the admirers of the heroes of the 
hour; but it is a very different thing when the reviewer- 
perhaps hundreds of miles away from the place in which 
they were first performed is called upon to give an opinion 
upon these compositions from a strictly musical point of 
view. Mr. Diemer's " Farewell Ode "* does not shake us 
in our belief of the truth of this assertion. The first chorus 
is extremely commonplace, and the solo which follows 
(available for either a tenor or treble voice), although vocal 
and melodious, contains nothing to arrest the attention of 
the listener. There is character in the next chorus- and 
the Quartett, " Farewell " contains some good writing. 
We presume that Mr. Diemer is aware of the fact of the 
subject of his " Fughetta" being identical with that of the 
well-known Canon " Non nobis Domine ," but it makes a 
good climax to the Cantata, which as we have already 
hinted, is likely to prove most successful when given in the 
neighbourhood of Bedford Grammar School. 

Af; Eseefide. Four-part Song. Words from " The 
Family Herald." The music composed and dedicated to 
the Stockport Vocal Union, by Jos. Bradley, F.C,O. 

WE have on several occasions, in reviewing modern 
Part-songs, expressed our conviction that for those who 
can write smooth four-part harmony, it is about the easiest 
form of choral work; and moreover, supposing it is well 
sung, that a very large amount of effect can be ob- 
tained by a very small expenditure of means, on the part 
either of the composer or the excutants. " Eventide" has 
many good points, and may serve as a favourable specimen 
of Mr. Bradley's facility in the production of this species 
of composition; but we see no indication of the power to 
throw any special interest in the work; and whilst, there- 
fore, expressing satisfaction at the purity of the vocal 
writing, we can scarcely imagine that the song will do 
more than pass with credit in the crowd. 

The Yoneg Organist, a coIIection of pieces of moderate 
difficulty, transcribed for the Organ, by W. J. Westbrook. 
Nos. I4 and IS. 

THE pieces in these two Numbers are chosen from sacred 
and secular sources, those from the latter being happily 
likely to conJure up thoughts, wherever heard, of home 
and its influences. There is a pleasant specimen of the 
talent of Charles Wesley, who was uncle of the present 
eminent organist of Gloucester, and was organist of Mary- 
lebone Church in the Marylebone-road when it was first 
opened, in the Pastorale from one of his Voluntaries. For 
how much of the organ distribution the author and the 
editor are respectively responsible may not be surmised, 
but it is not a good effectt whoever devised it, to double 
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(available for either a tenor or treble voice), although vocal 
and melodious, contains nothing to arrest the attention of 
the listener. There is character in the next chorus- and 
the Quartett, " Farewell " contains some good writing. 
We presume that Mr. Diemer is aware of the fact of the 
subject of his " Fughetta" being identical with that of the 
well-known Canon " Non nobis Domine ," but it makes a 
good climax to the Cantata, which as we have already 
hinted, is likely to prove most successful when given in the 
neighbourhood of Bedford Grammar School. 

Af; Eseefide. Four-part Song. Words from " The 
Family Herald." The music composed and dedicated to 
the Stockport Vocal Union, by Jos. Bradley, F.C,O. 

WE have on several occasions, in reviewing modern 
Part-songs, expressed our conviction that for those who 
can write smooth four-part harmony, it is about the easiest 
form of choral work; and moreover, supposing it is well 
sung, that a very large amount of effect can be ob- 
tained by a very small expenditure of means, on the part 
either of the composer or the excutants. " Eventide" has 
many good points, and may serve as a favourable specimen 
of Mr. Bradley's facility in the production of this species 
of composition; but we see no indication of the power to 
throw any special interest in the work; and whilst, there- 
fore, expressing satisfaction at the purity of the vocal 
writing, we can scarcely imagine that the song will do 
more than pass with credit in the crowd. 

The Yoneg Organist, a coIIection of pieces of moderate 
difficulty, transcribed for the Organ, by W. J. Westbrook. 
Nos. I4 and IS. 

THE pieces in these two Numbers are chosen from sacred 
and secular sources, those from the latter being happily 
likely to conJure up thoughts, wherever heard, of home 
and its influences. There is a pleasant specimen of the 
talent of Charles Wesley, who was uncle of the present 
eminent organist of Gloucester, and was organist of Mary- 
lebone Church in the Marylebone-road when it was first 
opened, in the Pastorale from one of his Voluntaries. For 
how much of the organ distribution the author and the 
editor are respectively responsible may not be surmised, 
but it is not a good effectt whoever devised it, to double 

timent, that a mere succession of carefully harmonised 
notes will often deceive composers into a belief that they 
have successfully accomplished a task which in truth 
should be entrusted only to the highest order of genius. 
If, therefore, we affirm that, much as we admire Mr. Pren- 
tice's musician-like treatment of his themes, we fail to 
discover an original vein of thought, we are only saying 
what might be fairly advanced against more than half of 
the music to religious words which daily comes before us. 
The change to the tonic minor on the words "Or if I 
stray " is extremely effective, anl the return to the major 
is also in sympathy with the text; but after the close on 
the dominant, we do not think the scale passage in the 
bass at all in accordance with the character of the com- 
position. The final phrase, to the words of the title of 
the song, descending and concluding on the fifth of the 
key-note harmony, is a point worthy of commendation 
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